
© Shay K. Azoulay  Skazoulay@gmail.com 
 

“Lit Brut” (2,500 words) is a short story which I am currently submitting to 

various publications and contests, you may read the opening below: 

 

LIT BRUT 

 

 Peter Hollins was unique among his peers in the MFA program at Ohio’s 

Bowling Green State University in that he actually made his living from writing; 

once a month he would write a letter to his mother and she would send him a 

check. In his letters Hollins disparaged the professors, their courses, workshops, 

and assigned readings, he heaped scorn upon his fellow students and their 

middling work, and lamented his uninspiring surroundings, “The Great Black 

Swamp of faux academia.” His mother’s responses were always sympathetic, 

concise and consistent – If he wished to continue receiving financial support 

from her he must stay in school, stay out of trouble, and stay off drugs. 

At the start of his second year at the university, after spending two summer 

weeks in Paris – sitting in cafés reading Rimbaud and Breton in translation, 

visiting the Louvre once and scoffing at the crowds, drinking absinthe every night 

and repeatedly failing to approach the local prostitutes – Hollins decided to take 

only a single course every semester and dedicate the rest of his time to the 

founding of an avant-garde literary magazine. He envisioned it as a venue for real 

writing, pure writing, as he explained in a letter to his mother, “Not just another 

journal peddling bloodless MFA fare, workshopped to please everyone and 

interest no one.” 
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His mother agreed to fund the venture and within a week Hollins set up a 

modest website. Most of that time was spent on coming up with an appropriate 

name for his new publication. He considered several titles including Voyant, Le 

Bateau Ivre, and Hypocrite Lecteur – testing each one out in a variety of black 

fonts on an alabaster background – before finally settling on Mont de Piété, the 

French term for pawnshop, as well as the title of Andre Breton’s first collection of 

poetry. Hollins opened an account with a submission management service and 

indicated that Mont de Piété would consider all forms of literature, with an 

emphasis on originality. Before long he was inundated with hundreds of poems, 

stories, and plays. There was no need to promote the magazine, it was enough 

that he was listed on the site as seeking submissions and didn’t charge a reading 

fee. 

For two weeks Hollins went through the submissions but found nothing 

that appealed to him. The works were no different than the ones he’d read in his 

writing workshops – derivative poetry and streamlined fiction, polished into 

insignificance. He also received several submissions in French – which he could 

not read – due to the name he had selected for his magazine. After a month he 

revised his call for submissions: 

We are only interested in challenging, experimental, and 

surrealist works, uncompromising and nonconforming 

narratives, as well as psychic automatism in its pure state, 

exempt from any aesthetic or moral concern. 

He continued to receive the same sort of works as before, but among them 

he detected a few submitters, particularly poets, who attempted to appeal to his 
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tastes. In many cases he could recognize their inspirations and precursors – 

Burroughs or Mallarmé, Kafka or Remec. One writer or artist sent him ten pages 

of nonsensical typographical art; someone else sent him a convoluted theory 

about the true source of H. P. Lovecraft’s writing. Still, Hollins hated everything 

he received. 


